Student Comments on this week's blog post:

Hana Chop says: 1.

February 25, 2015 at 12:12 am

Ross Brendle’s lecture at the beginning of class on imagery really got me
thinking about artistry and how much artistic ability played into the production
of these vessels. According to Ross and Matt, the imagery was composed in
minute detail and with individual strands of horsehair. While obviously neat and
carefully executed, we have learned these were also mass produced with
incredible ease and speed! If we are able to even replicate such artistry, let
alone come up with our own designs, imagine how long it will take to get it
right! And we have even fewer opportunities to practice. While | was able to
throw one bowl successfully, | have no idea how painting will go, or even how
we will approximate the painting tools of the ancient Greeks.

Another thought, we are able to ascertain certain trends in designs on kylikes:
ranging from feats of athleticism (long jumpers) to debaucherous (Dionysus and
his harem) and more explicit, sexual images (this was unexpected and a bit
shocking for such a public item!). Professor Balachandran has asked us to
consider contemporary interpretations of these images. | guess the modern
iteration of the wine kylix would be the glass beer mug. In this case, | would say
the most common feature of beer mugs is the logo of a sponsoring/advertising
beer company. Now, We must remember that painters were quite vain about
their signatures and usually featured them prominently on the tondo. Is this
similar to modern commercial branding when we consider the mass production
aspect of Greek kylikes?

2. Haley Huang says:

February 25, 2015 at 12:29 am

Thanks Dane for the post!

It's true that the iconography on grecian kylixes are remarkably beautiful and
detailed. However, some of the chosen images were a lot less flattering than
the workmanship put into them. I’'ve always imagined ancient Greece as an
almost crystalline time of beauty and renaissance and scientific genius, but
seeing scenes of vomit and urination depicted on drinking vessels sobered me
up. Imagine going to a cocktail party holding a cup with a picture of someone
throwing up on someone else. Athenians must have had a very different
interpretation of manners than we do nowadays. Although, I'm definitely looking
forward to the images we all decide to pursue next week!

3. Anna Soifer says:

February 25, 2015 at 10:10 am

For me, it was interesting to think about our throwing attempts (especially the
failed ones!) in relation to the formation of the archaeological record. Seeing all
the arches that had been failed attempts set out to dry so that they could be



reused made me realize that the learning curve of the apprentice potter is
something that would not be represented archaeologically, as the mistakes
would simply be recycled. The reusable nature of clay, then, contributes to the
difficulties we face now in studying ancient apprenticeship, and makes the
recording of our own experiences even more valuable.

4. Ashley Fallon says:

February 25, 2015 at 4:49 pm

As an archaeology student, | really enjoyed making the rill lines instead of
studying them for once. | noticed the differences in the rill lines made by my
fingers versus the sponge and rib, and realized that with Greek pottery these
lines would eventually be erased through burnishing. Most of the ancient
pottery | have encountered was not put through so many steps as Greek
pottery and it made me consider what other parts of the process are invisible to
us. What manufacturing information was erased in the pursuit of perfection?

5. Lauren Aldoroty says:

February 25, 2015 at 5:58 pm

| think we were all a little surprised by the explicit tondo images. After class, |
thought about why a painter might want to depict these scenes. It is possible
that these cups were meant to be humorous. Silly, and occasionally profane,
images and text go on modern coffee mugs, so why couldn’t the Athenians
have done the same? Is much known about what they considered “funny”? If
so, does this fit in with that description?

| also noticed that the clay we are using is rather soft. | wonder if it would be
easier to throw thin-walled pots with a less malleable clay. If it is harder for us to
mold it, then it may have more structural integrity during the throwing and
drying process because it has a greater tendency to resist forces acting upon it.
This may decrease the likelihood of a failed pot. However, this may not be the
case if the less malleable clay is significantly denser than the soft clay.

6. Arthur Zhang says:

February 25, 2015 at 6:43 pm

Thank you Dane for the post!

The throwing process was much harder than it looked. | wonder if the ancient
Greek apprentices received one-to-one instructions from the beginning of their
hands-on experience or were they first allowed to trial and error until they
gained a better feel and control of the clay. A primal instinct tells me that if you
attempt it long enough, the clay will “guide” your hands to “mold” itself.

7. Savannah de Montesquiou says:

February 25, 2015 at 9:31 pm

Dane began to describe some of the compositional elements of the cup
illustrations. In early examples, Greek painters remained loyal to the restrictions



of the flattest part of the cup, the center of the bowl. This consistency, of only
painting images inside the circular band, suggests that the form of the vessel
preceded in importance over the painted image. In later examples this hierarchy
changes. Painters begin to illustrate the entire bowl, even the curved edges, as
well as the bowl’s exterior. This change affects the cup’s shape, which

becomes more shallow and flat, almost losing its functional purpose of holding
liquid. These two approaches are very different, and it seems we will have to
choose either form or image over the other. Because our cups at the museum
are earlier examples, favoring form over image, it would seem more practical for
our class to follow this hierarchy. | wonder if there is a way to satisfy both
elements and produce a painted cup that fulfills the needs of both form and
image. Although this may reach outside of the focus of our studies, | think this
idea is at least interesting to consider. As potters and painters ourselves, which
do we value more?

8. Elizabeth Winkelhoff says:

February 25, 2015 at 10:01 pm

Great post Dane!

You’re completely right about how some of the images were surprising on
those cups (like the vomiting scene), but I’'m still completely hung up on how
absolutely difficult it was to try and make the clay into any shape other than a
lump. The material really does have a mind of its own! After experiencing
throwing firsthand, there’s an understanding of the skill that was needed to
make these eggshell thin cups over and over. It’s all a bit intimidating.

9. Gianna Puzzo says:

February 25, 2015 at 10:27 pm

Picking up on something Dane has said about the physical aspects of throwing
and what Arthur has mentioned in his comment about the clay being the
teacher that “guides” the hand, | think there are some intuitive and less intuitive
aspects to throwing clay. At times where | believed | should be applying a
certain amount of pressure, Matt would advise me to utilize finesse. And vise
versa. As my first time working with clay on the wheel, | can see how the

actions can become more organic over time.

Also interesting to note is reaching a “point of no return”, where a mistake in the
throwing process disfigures the desired base structure that allows you to
progress from one stage to another. There is no going back, just scrapping the
clay. This is greatly effected by the relationship of clay particles and their
uniformity.

10. Kelly McBride says:

February 25, 2015 at 10:27 pm

Great post! When you mentioned the arches of failed pots it reminded me of
the way | felt in class. The curved rows like so many gravestones made me



actually depressed as if seeing fallen comrades. The clay it is first plopped into
your hand is cold, heavy, and unyielding. However, as it spins on the wheel, it
warms and forms easily in your hand. It ripples and undulates in a such a
fantastic manner that it is no surprise people refer to it as a “living” entity.
Also, Hana when you say that the modern equivalent to the elaborate
signatures is company logos it makes me think about our own designs. Will we
sign our cups? Should we do so in Greek or English characters? Also, they
often incorporated the text into the design, like words pouring from the mouth
of a person as liquid. We should think about how to make our text part of our
picture.

11. Travis Schmauss says:

February 25, 2015 at 11:47 pm

Thank you for this post, Dane. You captured the day’s frustrations. The great
thing about this class, however, is that we’re forming groups of three. One will
be our best potter, one our best painter. The third hopefully has something to
bring to the table as well, maybe. Perhaps good people skills.

So even if this day was a struggle there is so much to look forward to. Ross’
lecture was my favorite so far, as we use these tondos as a looking glass into
Greek culture, which | find shocking and hilarious. And we as 21st century
apprentices get to modernize these themes. | loved the ideas we have spitballed
so far: having women, a Coca-Cola logo, a fraternity party scene, red

solo cups, Hopkins imagery.

12. Maddy Brancati says:

February 25, 2015 at 11:49 pm

Another great post! Last Thursday’s class was definitely frustrating. As
someone who is used to working with very forgivible mediums like oil paints,
the temperamental nature of the clay was aggravating. | was unsuccessful in
creating any sort of bowl-shape, and it wasn’t until towards the end of class
that | realized why. | was trying to force a shape into the clay rather than guide
the material into the shape that | wanted. In doing so, | was working against the
motion of the wheel when | should have been working with it. There is a
relationship between the potter and the wheel which | don’t fully understand
yet, and hope to gain a better understanding of by the end of the semester. |
imagine this is why Ancient Greek apprentices would spend years watching a
master throw pots before ever sitting at the wheel themselves.



