
Student Comments on this week’s blog post: 
 
 
1. Anna Soifer says: 
April 8, 2015 at 8:15 am 
Finishing the decoration of the cups included something that, while not often 
mentioned, presented an enormous challenge for us: the inscription. The 
inscriptions on ancient red-figure ware are often done in flat lines with a redpurple 
color. Unfortunately, we do not know how this color was produced. 
Professor Balachandran performed an x-ray fluorescence analysis on the 
inscriptions of the cups in the JHU museum, hoping to find an added element 
like manganese that would explain the color. However, at the precision that our 
XRF device is capable of, the inscription material seemed to be the same as the 
background slip. With those results in mind, my group painted our inscriptions 
over an already slipped and burnished surface. Only time and firing will tell if 
they will be visible or will vitrify in the reducing stage and remain black like the 
rest of the slip. Even if our attempt fails, we will be one step closer to an answer 
in knowing at least one thing the Greek potters did not do. 
 
2. Dane Clark says: 
April 8, 2015 at 10:51 am 
One thing that really stumped me was the question of how to apply the 
background slip to the outside of the bowl, the inside, and the background of 
the image. When we were trying things out, the brush seemed to be out of the 
question for sure, because it was hard to cover such a large surface evenly. 
However, Sanchita had the thought of using a rag or cloth dipped in the thin 
watery slip to apply in large strokes, and it worked very well! I’m not sure how it 
is going to show up once fired, but as it at least looked like it could have been a 
possibility. What I really liked about using a cotton pad to apply the slip was that 
I was able to then use the dry parts of it to attempt burnishing the large outer 
sides of the dish as well as the inside of the rim. It worked marvelously! It really 
seemed to be burnishing the slip well! I found that, at least for the smaller 
sections and the parts closer to the more raised relief and contour lines, that 
simply trying to burnish with my fingers worked best and offered me the most 
control. I simply can’t wait to see how all of our efforts show after the firing 
when everything is said and done! 
 
3. Arthur Zhang says: 
April 8, 2015 at 11:27 am 
Great post! We also built an extension for the fuel chamber so that more fuel 
could be fed into the firing chamber. It would also help to insulate the flame 
inside the firing chamber better from the drizzling rain today. Looking forward to 
the firing tonight! 
 



4. Lauren Aldoroty says: 
April 8, 2015 at 12:53 pm 
It was pretty windy outside when we were assembling the kiln. Matt pointed out 
the direction of the wind, which flowed directly in to the opening at the base. 
This was an important aspect to consider in the placement of the kiln; by 
increasing airflow, the conditions inside the kiln are homogenized, and the pots 
are more evenly fired. Hopefully, tonight we’ll be able to keep the rain out while 
still letting air in! 
Additionally, some of the walls of the kiln warped during drying, so they didn’t fit 
together perfectly. We were able to put the kiln together, but could not get clay 
into every crevice. This means that there are air bubbles present in the seams, 
which wouldn’t be a problem in dry weather conditions. Unfortunately, the 
forecast for tonight is rain, and moist air bubbles can mean explosions. 
Regardless of the issues that the rain poses, I am looking forward to tonight 
and the results of the firing! 
 
5. Ashley Fallon says: 
April 8, 2015 at 2:37 pm 
Like Dane, I was surprised by how well a cloth worked for applying slip to the 
larger sections of the cup, like the background and outside. It wiped on evenly 
and had enough precision to apply around the contour lines. It was also much 
much quicker than using a brush, which meant that multiple layers could be 
applied efficiently, and it burnished well. It also didn’t leave any stroke marks 
the way a brush would, but it did leave some wiping marks. I’m curious to see if 
those marks remain after firing, or if the background develops the even sheen 
we see on the ancient cups. 
 
6. Maddy Brancati says: 
April 8, 2015 at 4:20 pm 
Like Anna, I am really interested in seeing how the different inscription 
precesses each group employed will turn out after firing. The way I went about 
inscribing my own tile was by using an evaporated slip that had been mixed 
with honey, and applied it to the already slipped and burnished clay surface. 
The thickened slip-honey mixture stayed well on the linierhaar and made a very 
consistent line. What I found most interesting was that the thickened slip did 
not dry completely, remaining a dark red-brown color and was still sticky to the 
touch after sitting out for a while. I’m really looking forward to seeing how this 
will look after the firing. 
 
7. Savannah de Montesquiou says: 
April 8, 2015 at 4:41 pm 
As one of the exiled apprentices (well, not really) that broke a handle off of my 
group’s kylix, I am curious to see how the broken handle is manipulated during 
firing. There is a good chance that the broken fragments will not fit back to the 



original breaking point on the bowl of the kylix. It will also be easy to compare 
the fragments to the attached handle. I’ll admit, it was significantly easier to 
apply slip to the center of the bowl with only one handle to maneuver around. I 
look forward to repairing our vessel after firing, and approaching the kylix from 
yet another perspective as a conservator. 
 
8. Elizabeth Winkelhoff says: 
April 8, 2015 at 7:51 pm 
Great post! 
What I found to be interesting about the experiences last week was the 
juxtaposition between painting the cups and putting the kiln together. Both 
required such different kinds of skills. I’d imagine that in ancient times those 
jobs would be specialized. It’d make it a more social experience! 
 
9. Haley Huang says: 
April 8, 2015 at 9:39 pm 
Thanks for the post Hana! 
My team actually thought the evaporated slip Prof. Balachandran brought in 
was a bit too thick, so we thinned it out with some of the very thin slip she 
brought in as well. The relief lines painted in with the highly evaporated slip 
stood too far of the surface of the cup so that when we attempted to burnish it, 
it flaked off. Most of the lines were redone with a more diluted slip, but we left 
some of the lines painted with the thick slip to see how it would fire. We also 
applied two layers of background slip before burnishing around half of the 
surface area. We’re looking forward to see if there is in fact a difference 
between the burnished slip and non-burnished slip in terms of the shine of the 
final product. 
 
10. Kelly McBride says: 
April 8, 2015 at 11:53 pm 
Piggybacking off of Savannah’s post, I too, am a member of the broken-Kylix 
club. Tragically, both handles snapped off of my cup. It was awful. However, it 
will give us the chance to explore art conservatism. While my group is excited 
about this chance, I can’t get over the idea of our perfect cup laying all 
shattered and sad. I’ll just have to comfort myself with the knowledge that even 
the ancients didn’t have a 100% success rate! 
 
11. Travis Schmauss says: 
April 8, 2015 at 11:58 pm 
Don’t worry Kelly and Savannah! It just goes to show that Greeks would have 
had to learn how to handle their wares with the utmost care, during all 
numerous stages of production. I’m sure that even an apprentice back then 
would have been given some leeway. And I highly look forward to the 
supplementary lecture on conservatory glue. 



I had a break of my own – although it was of my own skin, after using a mallet 
to pound clay. It seems like this class takes a little bit of sacrifice from us all. 


